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Abstract

This article attempts a multi-aspect linguistic analysis of syntactic units functioning within
the space of fictional discourse of the 19th-21st centuries, where the word combination is
viewed not as a static grammatical construction, but as a dynamic tool for shaping authorial
modality and the cognitive-aesthetic context. The study is based on a synthesis of the morpho-
syntactic aspect, detailing classic types of connection — agreement, government, and adjunction
in their determination by the rhythmic-melodic organization of the phrase — and a cognitive-
semantic approach, which allows for identifying the mechanisms of crystallization of the writer's
conceptual world picture through specific attributive links and verbal valency.

Particular attention is paid to the processes of stylistic transformation and the de-
automatization of syntax: based on a comparative analysis of texts of classical realism (1.
Turgenev, L. Tolstoy) and modern meta-prose (E. Vodolazkin, T. Tolstaya), the mechanisms for
converting normative models into artistic devices are identified. The scientific novelty of the
research lies in the substantiation of a diachronic shift from strict hierarchical government,
characteristic of the classical canon, to expressive adjunction and intentional syntactic anomalies
in postmodern literature, demonstrating how the author's idiolect recodes standard connections
into unique meanings, transforming the word combination into a micro-text with a high level of
emotional entropy and suggestive impact.

Introduction

The syntax of a fictional text is traditionally considered a heterogeneous space for the
realization of authorial freedom, where the word combination, functioning as an intermediate
link between the lexeme and the predicative unit, accumulates both the nominative and
potentially predicative potencies of the language. In the context of an artistic work, the choice of
the type of syntactic connection — agreement, government, or adjunction — ceases to be an
automatic grammatical process, transforming into a conscious aesthetic act aimed at creating a
unique suggestive atmosphere.

The relevance of this study is due to the need for verification of new methods of linguo-
poetic analysis capable of deciphering hidden cognitive meanings: from the nuances of a hero's
psychological reflection to the conceptual philosophical position of the writer embedded in the
architecture of the phrase. The scientific apparatus of the article is aimed at a comprehensive
solution to a series of tasks: systematizing the types of word combinations by morphological and
syntactic features within fictional discourse; investigating the phenomenon of "deformation" of
the standard word combination as a productive artistic device (inversion, solecism, oxymoron);
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and conducting a comparative analysis of the frequency of various models in a diachronic aspect
— from the strict hierarchical syntax of 19th-century classical literature to the fragmented and
eclectic structures of postmodern prose. Such an approach allows the word combination to be
viewed not only as a unit of language but as a minimal context in which an individual author's
strategy for reorganizing the linguistic norm is implemented to achieve maximum artistic
expression.

Methods

To ensure the verifiability and objectivity of the data obtained, a representative corpus of
texts was formed, covering three key stages in the development of Russian prose. The "classical
layer" included the novels "Fathers and Sons" by I. Turgenev and "Anna Karenina" by L.
Tolstoy, representing the standard of hierarchical syntax. The modernist period is represented by
V. Nabokov's novel "The Gift," characterized by complex metaphoricity. The contemporary
stage (21st century) is analyzed through the works of E. Vodolazkin ("Laurus") and T. Tolstaya
("The Slynx"), where active play with syntactic registers is observed. The methodological toolkit
of the study integrates several approaches: the distributive analysis method, aimed at fixing
lexical compatibility and identifying its intentional deviations; contextual and hermeneutic
analysis, allowing for the explication of added meanings in non-standard syntagmas; and
methods of mathematical linguistics.

Specifically, the calculation of the "adjectivity" index was applied — the determined ratio of
adjective units to substantive units, which serves as an indicator of the descriptive density of the
text. Quantitative analysis was also used to fix frequency fluctuations between different types of
syntactic connection in a diachronic perspective.

Results

Morphological Dominant and Structural Evolution The conducted research revealed a
steady trend in fictional discourse toward the dominance of nominal word combinations,
accounting for up to 58% of the total sample, which confirms the nominative nature of literary
description. However, the qualitative composition of these units has undergone significant
evolution. In texts of classical realism (I. Turgenev), adjectival word combinations ("smoky
bloom," "trembling leaf’) function as a precision visual filter, creating an effect of
impressionistic accuracy. In contrast, in modern prose, particularly in E. Vodolazkin’s work, a
revitalization of substantive government models is observed ("cup of sorrow,” "light of silence").
Such regeneration of archaic syntactic patterns is used as a deliberate stylistic tool, creating an
effect of "timelessness" and the sacralization of the narrative.

Statistical Analysis of Syntactic Dynamics Quantitative indicators of the distribution of
connection types (agreement, government, adjunction) demonstrate a deep transformation of the
rhythmic-syntactic structure of the Russian sentence.
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Author / Literary . . Dynamics Index

Epoch Agreement Government Adjunction (Verbality)

I. Turgenev o o o Low: emphasis on

(Classics) 32% 36% 12% static descriptiveness
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Author / Literary . . Dynamics Index
Epoch Agreement Government Adjunction (Verbality)

High: complex
V.~ Nabokov || 55, 40% 25% metaphorical
(Modernism) o

mobility

. Medium: structural

E. Vodolazkin ), 45% 13% stylization of the
(Contemporary) .

archaic

The data analysis allows for the formulation of a key result: 21st-century literature
demonstrates a pronounced "syntactic hybridism." This phenomenon manifests in the non-linear
combination of polar models within a single text fragment: archaic substantive government,
referring to the hagiographic tradition, encounters dynamic adverbial adjunction characteristic of
the modern laconic style. This creates a specific polyphony where the grammatical structure of
the word combination becomes a carrier of historical and cultural memory.

Discussion

The interpretation of the data allows us to assert that the evolution of the word combination
in fictional discourse reflects a general trend toward the intellectualization and psychologization
of syntax. Metaphorization through the violation of semantic valency (Section 4.1) becomes
a key device in postmodern prose, clearly seen in the idiolect of T. Tolstaya (the novel "The
Slynx"). Occasional word combinations like "thoughts are scratching” or "the sun is dripping”
demonstrate the preservation of strict grammatical form alongside the intentional destruction of
logical connections; here, adjunction and agreement cease to be purely technical links, turning
into tools for constructing a surreal reality and de-automatizing the reader's perception.

Simultaneously, a significant evolution of adjunction is recorded (Section 4.2), with its
share steadily growing in 21st-century texts. This shift marks a transition from the extensive
"literature of description," characteristic of the 19th century, to an intensive "literature of action
and psychological state." Adverbial and infinitive combinations ("fo speak agonizingly,” "to
watch unblinkingly") provide maximum semantic compression, allowing the author to avoid the
bulky attributive constructions of the past and focus on the dynamics of the moment.

An additional stylistic marker is inversion (Section 4.3), which in poeticized prose
transforms neutral agreement into an emphatic construction ("the sky blue-blue" instead of "the
blue sky'). Such a rearrangement of components not only shifts the logical stress but also
changes the prosody of the phrase, giving the prose text a rhythmic organization comparable to
verse.

Conclusion
The comprehensive analysis confirms the hypothesis that the system of word combinations

in fictional literature is an open dynamic system sensitive to changes in aesthetic paradigms. The
study established that:
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Agreement remains the foundation for visualizing the artistic world, ensuring the creation
of static, picturesque images and expositional layers of the text.

Government serves as the rigid framework of the event canvas and is the primary tool for
psychological analysis, fixing subject-object relations within the narrative.

Adjunction functions as a marker of authorial individuality, providing the text with the
necessary dynamics and expressive sharpness characteristic of modern literature.

Prospects for further research lie in applying computational linguistics methods to create
"digital profiles" of authorial styles based on identifying unique patterns of lexical compatibility
and individual syntactic preferences.
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