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This article explores the linguistic mechanisms and artistic functions of humor in Gafur
Gulom’s “Shum Bola” (“The Naughty Boy”). The research focuses on how humor is constructed
through various linguistic means, including lexical choices, syntactic structures, pragmatic
strategies, and stylistic devices such as irony, exaggeration, wordplay, and situational contrast.
Special attention is given to the interaction between verbal and situational comedy, which
together create a multi-layered humorous effect. The analysis demonstrates that humor in “Shum
Bola” is not merely an entertaining element but serves important artistic and social functions. It
reflects cultural values, exposes social contradictions, and contributes to character development,
particularly in portraying the protagonist’s worldview and behavior. Furthermore, the study
highlights how humor enhances the narrative dynamics and engages the reader, making the text
both expressive and memorable. The findings suggest that the linguistic realization of humor
plays a crucial role in shaping the aesthetic and communicative impact of the literary work.
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Introduction

Humor is regarded as one of the most significant expressive means in literary texts, as it
combines linguistic creativity with artistic intention. It is not only a source of amusement but
also a powerful instrument for conveying deeper meanings, reflecting social realities, and
shaping readers’ perceptions. From a linguistic perspective, humor emerges through specific
mechanisms such as lexical ambiguity, syntactic deviation, pragmatic incongruity, and stylistic
devices, all of which contribute to the creation of comic effect.

The work Shum Bola by Gafur Gulom occupies a special place in Uzbek literature due to its
rich humorous content and vivid depiction of everyday life. The narrative presents a unique
blend of verbal and situational humor, where the protagonist’s speech, behavior, and interactions
generate comic effects that are both entertaining and meaningful. The humor in the text is closely
connected with national culture, social norms, and the linguistic features of the Uzbek language,
which makes it an important object of linguocultural and stylistic investigation.

This study aims to analyze the linguistic mechanisms that underlie humor in Shum Bola and
to determine its artistic functions within the text. In particular, it focuses on how humor is
constructed through lexical, syntactic, and pragmatic means, as well as how it contributes to
character portrayal, narrative development, and social critique. By examining these aspects, the
research seeks to reveal the role of humor as an essential component of the work’s artistic
structure.

The significance of this research lies in its interdisciplinary approach, integrating linguistic
and literary analysis to provide a comprehensive understanding of humor in Shum Bola.
Furthermore, the study offers valuable insights for translation studies, especially in addressing
the challenges of preserving humor across languages and cultural contexts.

Methods. This study adopts a qualitative descriptive approach to investigate the linguistic
mechanisms and artistic functions of humor in Shum Bola by Gafur Gulom. The research is
based on textual analysis, focusing on selected humorous episodes, dialogues, and narrative
fragments from the work. The data consist of language units that generate comic effect,
including words, phrases, sentences, and larger discourse structures.

The analysis is carried out using a combination of linguistic and stylistic methods. Firstly,
the morphemic and lexical analysis is applied to identify word choices, semantic shifts,
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polysemy, and wordplay that contribute to humor. Secondly, syntactic analysis is used to
examine sentence structures, deviations, and unexpected constructions that create comic effects.
Thirdly, pragmatic analysis is employed to explore context, speaker intention, implicature, and
incongruity as key elements in humor production. In addition, elements of linguocultural
analysis are incorporated to interpret culturally specific humor and national color embedded in
the text.

The research also utilizes the method of contextual interpretation, allowing each humorous
unit to be analyzed within its narrative and communicative environment. Furthermore, a
functional approach is applied to determine the artistic roles of humor, such as characterization,
social critique, and narrative development. The selected examples are categorized into verbal
humor (based on language use) and situational humor (based on events and context), which
enables a systematic and structured analysis.

Discussion

The analysis reveals that humor in Shum Bola is realized through a complex interaction of
linguistic mechanisms at different levels of language. At the lexical level, humor often arises
from the use of colloquial expressions, exaggeration, and words with multiple meanings. The
author skillfully employs everyday vocabulary in unexpected contexts, creating semantic
incongruity that leads to comic effect. Wordplay and subtle shifts in meaning also contribute to
the richness of verbal humor.

At the syntactic level, humor is frequently generated through unusual sentence structures,
inversion, ellipsis, and repetition. These features reflect the natural speech of characters,
especially the protagonist, whose spontaneous and sometimes illogical expressions enhance the
humorous tone of the narrative. The deviation from standard grammatical patterns often
produces surprise and reinforces the comic impact.

From a pragmatic perspective, humor in the text is largely based on incongruity between
expectation and reality. The characters’ intentions, misunderstandings, and ironic statements
create layers of meaning that go beyond the literal level. Irony, sarcasm, and implicit evaluation
play a crucial role in shaping the humorous effect, requiring the reader to interpret the underlying
message.

In addition to linguistic mechanisms, the study highlights the important artistic functions of
humor in the work. Firstly, humor serves as a means of characterization, revealing the
personality, worldview, and emotional state of the protagonist and other characters. Secondly, it
functions as a tool of social criticism, exposing contradictions, absurdities, and shortcomings in
society in a subtle and engaging way. Thirdly, humor enhances the aesthetic and narrative
quality of the text by maintaining reader interest and creating a dynamic storytelling style.

Moreover, the interaction between verbal and situational humor creates a multi-layered
comic effect, where language and context reinforce each other. This interplay demonstrates that
humor in Shum Bola is not accidental but systematically constructed through linguistic and
artistic strategies. Overall, the findings confirm that humor is a central element of the work,
contributing significantly to its expressive power and cultural value.

In Shum Bola by Gafur Gulom, humor is realized through a combination of linguistic
mechanisms and situational contexts, like

Lexical Humor (Word Choice and Semantic Shift)

Example:

The protagonist describes his poor condition using exaggerated expressions, presenting
minor problems as if they were serious tragedies.

Analysis:

At the lexical level, humor is created through exaggeration (hyperbole) and semantic
shift. Ordinary situations are described using emotionally loaded or overly dramatic vocabulary,
which creates a contrast between reality and description. This mismatch leads to a comic effect.
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The use of colloquial and expressive vocabulary also strengthens the naturalness of speech and
makes the humor more relatable.

Wordplay and Ambiguity (Polysemy)

Example:

A character interprets a word in its literal meaning while another uses it figuratively,
leading to misunderstanding.

Analysis:

This type of humor is based on polysemy a single word having multiple meanings. The
comic effect arises when characters operate with different interpretations of the same lexical unit.
This creates semantic incongruity, which is a key mechanism of verbal humor. Such examples
demonstrate the richness of the Uzbek language and its potential for playful expression.

Syntactic Humor (Unusual Sentence Structure)

Example (paraphrased):

The protagonist produces grammatically irregular or fragmented sentences while trying
to justify his actions.

Analysis:

Humor is achieved through syntactic deviation, such as ellipsis, repetition, or disrupted
word order. These irregular constructions reflect spontaneous speech and cognitive confusion,
making the character appear naive or witty at the same time. The unexpected structure of the
sentence creates surprise, which is essential for comic effect.

Pragmatic Humor (Irony and Implicature)

Example (paraphrased):

A character claims to be “very responsible” while clearly acting irresponsibly.

Analysis:

This is an example of irony, where the intended meaning is opposite to the literal one. The
humor arises from the contradiction between the character’s statement and their behavior. From
a pragmatic perspective, the reader understands the implicit meaning (implicature), which
produces the comic effect. Irony in Shum Bola often carries an evaluative function, subtly
criticizing behavior.

The present study has demonstrated that humor in Shum Bola by Gafur Gulom is a
multifaceted phenomenon realized through a complex interaction of linguistic and artistic
mechanisms. The analysis shows that humor is constructed at different levels of language,
including lexical, syntactic, and pragmatic, and is further reinforced by situational and cultural
contexts. Devices such as exaggeration, wordplay, irony, and syntactic deviation contribute
significantly to the creation of comic effect, while incongruity serves as a central principle
underlying humorous expression.

In addition to its linguistic realization, humor performs important artistic functions within
the work. It plays a key role in character development, particularly in shaping the image of the
protagonist as lively, resourceful, and often contradictory. At the same time, humor serves as an
effective means of social critique, allowing the author to expose societal norms, contradictions,
and shortcomings in a subtle and engaging manner. Furthermore, humor enhances the aesthetic
value of the text by making the narrative more dynamic, expressive, and appealing to readers.

The findings confirm that humor in Shum Bola is not merely an element of entertainment
but an essential component of the work’s artistic structure and communicative impact. Its
linguocultural nature reflects the richness of the Uzbek language and the national worldview
embedded in the text. Therefore, the study contributes to a deeper understanding of the
relationship between language and humor in literary discourse.

Finally, the research highlights the relevance of studying humor for translation purposes, as
preserving its linguistic and cultural nuances presents a significant challenge. Future studies may
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further explore comparative and translational aspects of humor in Shum Bola, as well as its
reception in different linguistic and cultural environments.
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